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In fact, there is amenity after difficulty. 
(Qs. Al Insyirah: 5) 
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RAYA GILANG SAFITRI. A 320 080 065. SEARCHING FOR PERSONAL 
IDENTITY OF RANGO IN GORE VERBINSKI’S MOVIE: RANGO (2011): 
AN INDIVIDUAL PSYCHOLOGICAL APPROACH. 2012. 
 
 
The major problem of this study is to elucidate searching for personal identity of 
Rango reflected in Gore Verbinski’s Rango. The objectives of the study are; to 
analyse the structural elements of the movie and to analyse the character of Rango 
based on individual psychological perspective. 
 
In conducting this study, the researcher uses qualitative research in which the data 
are based on primary data source, the movie Gore Verbinski’s Rango itself. The 
secondary data are other data which deal with the research. In analysing the data, 
she applies two analysis, firtsly, structural approach which is uses to analyze the 
elements of the movie. Secondly, the writer analyze the narrative elements of the 
movie. The narrative elements consist of characters and characterization, setting 
plot, point of view and theme. Thirdly, the writer discussed the technical elements 
of the movie. It overs mise-en-scene, cinematography, sound and editing. Then, 
the individual psychological approach is used for analysing searching for personal 
identity of Rango. 
 
The writer finds that Rango has important role throughout the story. As human 
being they tend to have dream in his life. It motivates him to make the dream 
come true eventhough he uses many ways to catch it. 






Drs. H. Sofyan Anif. M. Si. 
NIK 547 















TABLE OF CONTENT 
 
                 Page 
COVER ...............................................................................................................  i 
APPROVAL ........................................................................................................ ii 
TESTIMONY .....................................................................................................  iii 
MOTTO .............................................................................................................  iv 
DEDICATION .................................................................................................... v 
ACKNOWLEDGMENT ....................................................................................  vi 
SUMMARY .......................................................................................................  viii 
TABLE OF CONTENT .....................................................................................  ix 
CHAPTER 1    :        INTRODUCTION ............................................................ 1 
A. Background of the Study .............................................. 1 
B. Literature Review ......................................................... 6 
C. Problem of the Study .................................................... 6 
D. Limitation of the Study ................................................. 6 
E. Objective of the Study .................................................. 6 
F. Benefit of the Study ...................................................... 7 
G. Research Method .......................................................... 7 
1.  Type of the Study .................................................... 7 
2.  Object of the Study .................................................. 7 
3.  Type of the Data and the Data Source ...................... 8 
4.  Technique of the Data Collection ............................. 8 
5.  Technique of the Data Analysis ............................... 8 
xi 
 
H. Research Paper Organization ........................................ 9 
 
CHAPTER II    :       UNDERLYING THEORY .............................................. 10 
A. Notion of Individual Psychology ................................. 10 
B. Basic Concept of Individual Psychological .................. 13 
      1. Inferiority Feeling  ................................................... 13 
      2. Fictional Finalism .................................................... 14 
      3. Striving for Superiority  ........................................... 14 
      4. Social Interest .......................................................... 15 
      5. Style of Life............................................................. 16 
      6. Creative Power ........................................................ 17 
C. Structural Elements of the Movie ................................. 18 
D. Theoretical Application ............................................... 28 
 
CHAPTER III    :     STRUCTURAL ANALYSIS ........................................... 29 
A. Structural Elements ..................................................... 29 
1. Narrative Element .................................................. 29 
a.   Character and Characterization ......................... 29 
b.   Setting ............................................................. 37 
c. Plot .................................................................. 41 
d. Point of View ................................................... 44 
e. Theme  ............................................................. 45 
2.   Technical Elements ................................................ 45 
xii 
 
a. Misc-en-Scene .................................................. 45 
b. Cinematography ............................................... 52 
c. Sound .............................................................. 55 
d. Editing ............................................................. 55 
f. Discussion ....................................................... 57 
 
CHAPTER IV   :       INDIVIDUAL PSYCHOLOGICAL ANALYSIS  ......... 61 
A. Fictional Finalism ......................................................... 61 
B. Striving for Superiority ................................................. 63 
C. Inferiority Feeling  ........................................................ 64 
D. Social Interest ............................................................... 66 
E. Style of Life .................................................................. 68 
F. Creative Self ................................................................. 70 
G. Discussion of the Analysis ............................................ 72 
 
CHAPTER V     :       CONCLUSION AND SUGGESTION ........................... 75 
A. Conclusion ................................................................... 75 















Figure. 1. Profile of Rango ................................................................................... 30 
Figure. 2. Profile of Bean  .................................................................................... 33 
Figure. 3. Profile of Mayor Marion ...................................................................... 35 
Figure. 4. Profile of Roadkill ................................................................................ 36 
Figure. 5. Profile of Rattlesnake Jake  .................................................................. 37 
Figure. 6. Figure of Terrarium  ............................................................................. 38 
Figure. 7. Figure of Mojave Dessert  .................................................................... 39 
Figure. 8. Figure of Dirt Town  ............................................................................ 40 
Figure. 9. Figure of Bar  ....................................................................................... 40 
Figure. 10-11. Figure of Rango’s Costume ........................................................... 46 
Figure. 12. Figure of Lighting in Hard Intensity  .................................................. 47 
Figure. 13. Figure of Lighting in Soft Intensity  ................................................... 47 
Figure. 14. Figure of Lighting in Frontal Lighting  ............................................... 48 
Figure. 15. Figure of Lighting in Side Lighting  ................................................... 48 
Figure. 16. Figure of Lighting in Backlighting  .................................................... 48 
Figure. 17. Figure of Lighting in Top Lighting  .................................................... 49 
Figure. 18. Figure of Lighting in Under Lighting  ................................................ 49 
Figure. 19. Figure of Lighting Source  ................................................................. 50 
Figure. 20. Figure of Lighting Color  ................................................................... 50 
Figure. 21. Figure of  Hard Intensity  ................................................................... 51 
Figure. 22. Figure of Soft Intensity ...................................................................... 51 
xiv 
 
Figure. 23. Figure of Straight-on Angle  ............................................................... 53 
Figure. 24. Figure of Low Angle  ......................................................................... 53 
Figure. 25. Figure of High Angle  ........................................................................ 53 
Figure. 26. Extremely Long Shot  ........................................................................ 54 
Figure. 24. Long Shot  ......................................................................................... 54 
Figure. 25. Medium Long Shot   .......................................................................... 54 
Figure. 26. Medium Shot  .................................................................................... 54 
Figure. 27. Close-Up  ........................................................................................... 54 
Figure. 28. Medium Close-Up  ............................................................................. 54 
Figure. 29-30. Establishing Shot  ......................................................................... 56 
Figure. 31-32. Axis Shot  ..................................................................................... 56 
Figure. 33-34. Reverse Shot  ................................................................................ 56 
Figure. 35-36. Eye Line Match  ............................................................................ 57 
Figure. 37-38. Match On Interaction  ................................................................... 57 
